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FIRST MoDe - BRrierF
Lord, | Have Cried
L _° -
"Hyog q la Y 160
Kipie éxékpato

-

ANY >
B RIR IR IS BTN

A
| have cried  un-to Thee, heark-en un- to me; A

J (a) (r)

S ) — S ]

S D =—=— " _ < ¢ =D O *—
NS — N 4

heark-en un- to me, O Lord. 1 Lord, | have cried un-to Thee, heark -
3o e ~ c w2

~> D A | PEP IR > DO —=——Cx

enun- to me; N at- tend to the voice of my sup- pli- ca- tion 9

www.stanthonysmonastery.org/music/Vespers.htm



First Mode - Lord 1 Have Cried 33

(Aa) (rm

1
—_—l— <D 3 O ™ ‘§§%<—— -
> a4 D ) s
when | cry un-to Thee: Heark-en un- to me O Lord. 9
Let My Prayer
Kotevbuvontw
(a) (r) - 3
~ ")33(——3(\\ —_ < w—
—
et my prayer  beset forth  as in- - -cense be- fore Thee,
(a) (r)
G| — ¢ =D O — <0 "> = 3>
the lift- ing up of my hands as an eve-ning sac- ri- fice; heark-en
—
< D= D —
\/ — > 'yl
un-to me, O Llord. 9

I think t is useful to have diversity and
variety in the prayer and psalmody at these appointed times,
because somehow the soul s frequently bored and distracted by routine,
while by change and variety of the psalmody and
prayer at each hour its destre is renewed

and its concentration restored.

—St. Basil the Great



SecoND MoDe - BRier

Lord, | Have Cried
(ASad r

Kvpie éxéxpago

(m
—_—D 0D —_—_— DD — =
ord,  lhavecried  un- to Thee, heark-en un-to me; heark-en
> S J
DE—=— DD z DD = — <O =D DD
N — ~ N~
un- to me, O Lord. Lord, | have cried un- to Thee, heark-en un-to

— D D
—_— L === D ===

—
me; S at- tend  to thevoice  of my sup-pli-ca-tion when | cry_

www.stanthonysmonastery.org/music/Vespers.htm



Second Mode - Lord 1 Have Cried 83

i &

™ D

333\—‘/57.k <

__un-to Thee: Heark-en un-to me O Lord.

Let My Prayer

Kotevbuvontw
(rn 3 3(M) 4 (rn
> 1
< 2. > > ¢ 333|'\)\,ﬂ'~—|—
a4 < N 4
et my prayer be setforth as  in- cense  be- fore Thee, the  lift-
S J >
™ DD < XD D D Y= 3 ) D W —
N~ N~ r 2
ingup__ of my hands as an eve-ning sac - ri-fice; heark-en un-to_ me,
>\
O Lord.

THE PROPHET JEREMIAH
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The 8 MooOes
ano the Scales

Tetrachoro = 30 moria ("Here comes the bride")
' = perfect fourth

. Pentachord= 42 moria ("rwinkle Twinkle Little Star")
' = perfect fifth

1st, Plagal 1st, and Plagal 4th Modes: Diatonic

4th Mode: Often diatonic, but also soft chromatic and
hard chromatic

2nd Mode: Characteristically soft chromatic, sometimes
hard chromatic

Plagal 2nd Mode: Characeristically hard chromatic,
sometimes soft chromatic

3rd Mode: Uses the diatonic martyria in conjunction with
the ajem ) on ga, high zo and high vou.
The ajem makes the tetrachord below the
pitch itis placed 6 - 12 - 12,

Grave Mode: Often uses the diatonic martyria in
conjunction with the ajem. Also Grave
enharmonic from zo and Grave diatonic.

© Byzantine Beginnings



Interval Symbols

J J
—— Up seven <}y
J
i Up six )
J
-  Up five -:{)
_J Up four \_{
——  Upthree <5
or E
1 - Up two 'G 4—‘5'
0w
o «
w or UpsaE gy
+—
=
=%t __ Stay the same T
y ~D E
or C:
<2~ ™  Down one 25 £
&)
™
C™>~ Down two ~J
G
G>  Downthree <23
. Down four }:)
\‘3\- Down five %
) -
CL\‘; Down six L=
). -
(E){ Down seven  $33
——— Down one, up one
~C~* 4 . Down one, down one

© Byzantine Beginnings

Rhythm Symbols

Each interval symbol gets one beat.
Rhythm symbols are placed above or
below the interval symbols and can
lengthen or shorten them.

+1 beat +2 beats +3 beats
e
S
N

A gorgon makes its interval symbol
and the one before it shorter.

|2 Ve
-
(— t—
5 15 | %) The oligon is used as
- - support. You read the
‘= 20 top two symbols.
-"]Z"""m""'m""(aij"r'é-éz"c]'Eﬁ'é"c':iiéaﬁ"ﬁ'rgﬁ"
A then the kentemata. The

gorgdn always affects the
<& kentemata and makes both

E— symbols short
1 As the gorgdn always affects
1% % the kentemata, this and the
r ison are short. The oligon
— - Jets comes after the
kentemata and gets 1 beat.
1% The aplé adds one beat to
r the first apostrophos but the
R ™ gorgon shortens it by 1/2 a
"2 peat.
o Ml B K1 B V21
r
r *
e f = S yTy = '%-“)C"'&

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnn
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Intervals § Rhythms Level 1 Infonations

“—  ison First Mode Plagal First

. ; Nl
24900 9Ah -nah -nes 9 T an- ”% ah -nes]
™ apostrophos o o
heirmologikon Ik_e[
z ticherarik
S petaste E;%a%r}ignon heirmologikon
W kentémata Second Moode Plagal Second
5 —— = D3| —
1 kéntema oA an 4T \ 28
J Neh ah --nes Neh -heh -ah - -nes
-~ hypselé ke|
oo L dhi  dhi
. khamelé v e el
i heirmologikon heirmologikon
y 4 hyporrhoe o (hard chromatic scale) (soft chromatic scale)
C™~ elaphron % Third Mooe Grave Mooe
SC» Synechés & rGu——t—= - P = i
- = —~ » 'y
elaphron 2 NUNah - - - nah T\ wo 1
5 . i - - -nes
©—. klasma 9a o
(4]
. aplé E heirmologikon heirmologikon
. sticherarikon sticherarikon
. papadikon (from ga)
«__.. diplé
iplé Fourth Mode Plagal Fourth
ot 8 '—‘-")% 6 y S — Ca— Y
T gorgon N e N Neh ah ho &
— 9g0rg Leh -yeh-tos el 4an - yee €
el dhi W
“— digorgon 92 il pa ] [
ni
. heirmologikon ir -
er rigorgEn et rermolagion



Meter (chronos)

Each neume in byzantine notation gets one beat. The most common meter
(chronos), or grouping of beats in byzantine chant is duple meter This is a
group of two beats---the first is the down beat (strong beat), and the second is
the upbeat (weak beat). We will call the down beat Ta and the upbeat La.

Hand \L T
Movement:
La

Ta
¢ - -~ A% Y
Ta La Ta La La
Ta

) the ~__J pfiston is a qualitative character that tells you to empahsize this
pitch a certain way. It is usually found on the downbeat.

Music that is grouped into 3 beats is called triple meter. The first beat is the
down beat and the next two are upbeats. You may see a number three at the
beginning of the measure and a bar line at the end of the measure.

Hand \L l\
Movement: %
T La La

a

(

3
— —-_— ) )
D ~_ "
Ta La La Ta La La

Music that is grouped into 4 beats is called quadruple meter. The first beat is
the down beat and the next three are upbeats. You may see a humber four at
the beginning of the measure and a bar line at the end of the measure.

Hand \L \
Movement: < >

Ta La La La

© Byzantine Beginnings



Anatomy of a Byzantine Score

BRrI€F STICHERA

Vesperal hymn
by Papa €phraim

First Mode Tempo
marking
"Mode" (Tone) ————— H/f' [j
Ison-Pa / Starts from Pa (pi,
(droné note) Symbol that shows alpha) with diatonic
the family of 1st pa fthora above
mode =
Verse #1 'EEdyaye £x dUAGKTC X
W)
3 3 \4 3 3 e o re — S (" 5
ring my soul out of pris- on  that | may con-fess Thy Name. A

Called "martyria”: Top is Dhi, bottom is

diaonic Dhi symbol

ISR P

(r)

i
|:-|
e

mis- -sion of sins; ;2. for

Stichera #1

T ) — ce—

c- cept our eve- ning prayers, O ho- ly

Thou

Y

Greek Incipit (m

few words of hymn) '%¢ €omepLvag

3‘-&

ShS

Lord, and grant us the

e |l — X ) ) = 3 3
b

LY

lone art He Who hath shown

forth the Res- ur- rec-tion__un- to

Called "Fthora": This is a hard chomatic fthora
so the phrase under the dashed line is a hard
chromatic phrase. The first fthora is that of
hard chromatic Dhi, so the pitch that you are
on (diatonic pa) changes to HC Dhi. The
second fthora is a diatonic Pa fthora, which
means the last pitch in the HC phrase (HC
dhi) changes to a diatonic Pa and you
continue chanting in the diatonic scale.

Music is from:

http://www.stanthonysmonastery.org/music/Vespers1B.htm

-
™S | =— D D |
~ Y —» an 8

the

world.

This martyria is affected by the
first fthora. The upper part of the
martyria remains unchanged and
reflects the name of the pitch that
you would be on in the original
scale. The bottom of the martyria
has changed to the symbol that
goes with hard chromatic Dhi since
that is the pitch you ended on in
the functional scale.

The martyria for diatonic P-a with its
usual bottom, unaffected by a fthore

© Byzantine Beginnings 2217
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FIRST MoDe — SLow

S
INTONATION: 15, 0 e

Ah-nah - nes

Scate: Diatonic

AncHoR NoTes: (Zo) — Pa—Ga

Note ForMuLAS:

Lord, | Have Cried
i E '
"Hyog q [l X 84
Kipie éxéxpota

(rn) (M) 4 ()
&; s = £ > _i§ . — D 1
\, » hd

ord, | have cried  un- - to Thee, 9 heark -
& o (M)
-
2N S == T | i — e D = — .3 Y U Y
> / "
en un- - -to me; | heark- - - en ~ un- - to
(rm = el S
B\D =D = e D — e 5 5 D
w = T — N ~
me, @) Lord. Lord, | have cried un -
(M) 4 e (r)
~» 4 ~>» S A N
ﬁm\\—ﬁ\ — > > | P —_ L YRS IS
Ly ~>
- to Thee, Tl heark-en_ un-to me; ™ at-  tend to
(M) () (r)
7 ~ b Gl G r
D ——r > D —_——— =\ O D= 1\
A 4 >
the voice of my sup- -pli- ca- - - tion T when
(r) (N)

<
R DAY oy o ——

'_J.J_ | B
ﬂ——ﬁﬁﬁﬁk—: 5—ﬁ,,‘ n
N 4

| cry un-to_ Thee: MWHeark- -en  un- - to me_
(r
- r
nwo S\ —s P "
S 4 - > =s

@) Lord. 9




Let My Prayer

KotevBuvOntm
(r) (N) (r)
5
Al 5 573 = t—-3(\.\\"‘“\t E e
B~ 4 “—~» . =
et my__ prayer be set foth 1 as in-

- - - cense be - fore Thee, 1 the lift-ing up__
(r) J . () %
P
POy Nt et :/ﬁ > 3\)3\ o ——
L
__of my___ hands Was  an eve- ning sac -ri - - fice; W heark - - en
(N) (rn
= r I
SCa— I D\ 7~ E
N s - > -
me, O  lLord q
Stichera #2 Kvkidoore Aaol
(m) o = (M) (r ce
e
e Sy u=th 3= 5\ R
N~ z
n- cir- -cle_ Si- - -on, O ye  peo- - - -
e 2 o 3
T ~J N7 oy 8 DD =—
= ~ N~

- - - ples, and en-com-pass her, and give glo- rythere-in to Him that

(M) (ad)
A ~> I~ 1) & ~»
- [ < g_\\ 0 AN Y - ) D T 5 g—“ > ALY . D wa =2 S
g ]
is a- -ris- en__ fromthe dead; “ for He is our
4 J ¢ r & S s
\&—" — OH == ==z
) q )
God Who hath  de- - liv- - ered us  from our in- ig-
\( b AL - &

L4



SecoND MoDe — SLowW

= (a)

INTOMATION: fmy o

Neh ah- - nes

Scate: Soft Chromatic

AnCcHOR NoTes: (Ni)-Vou — Dhi — (20’)

Note FormMuLAS:

Lord, | Have Cried -
X 84
’H -~
"Hyog = At YRR T
X% &R A Kbpie éxéxpata
(M) (a) (M) (2)
D > S
e A R S D = 5
. 4 2> ~_77
ord, | have cried un- -to Thee, heark-en
(a) (r) (B)
~>» ~> ]
D D —— —— ﬁkﬁﬁ"—ﬁ‘—\\(‘—“ \ D7 =t
un - to me; heark- -en__ un-to me, O Lord
(a) (B)
Iy 1 —
S e ere— L e A )
B —=3» N~
Lord, I have cried un- - - to Thee, heark - en_
(l\'/l_) a) -
Y e — = i >
SIS = O =R S S
£ 0 N7
un-to me; at- tend to the voice of
e b AP 1% ™ | By
= — 22 | 57 S , I L U T
- = A ~S -
my sup- pli- ca- - - -tion when | cry un - -
| 7y
A ) — < - l'_ﬁk‘ % < nwe=i o S
N2 -0, T~ =
O

to Thee: Heark-en un- to me,
LR k A
&,

Lord.



Let My Prayer

Kotevfuvinto

(M) (Aa)

(\—V—ﬁﬁs‘——““" wl = R 55

et my prayer be set forth as in- - - - - - -

(mM) (p) (M) a)

r'g - 4 — - [ e =

ense be - - fore Thee, the lift- - ing up of

(— 5 ~3 i ~>
\);—'_——3 z(\'——\)ﬁﬁ‘ L =5 — < A
L

- LY

my hands as an eve- - ning sac- - - ~-ri- fice;

- = - -
LS e 2 ,§\t 3% 3 \‘t—“thi.t_\- A
\_, - 2

heark-en un- -to me, O Lord.

Stichera #4 Z& v otaupmbévia

(Aa) (r)
3

R S R e R St e >SS0
- S
hee, the Cru-ci-fied and  Bur- - ied, did thé An-gel pro-

~

(B) (M) (r 3
(Y A =
| A\ Y =S 3 L S ~ > 3\\333“(—‘\\\g %
" Jo3 N~ =

claim as Mas- - ter; Tand he said un- to_ _the  wom- - -

\03‘-’

(N) (Z) (N) (Al’
e > (3
[ G (\ ™D ) T ) v— )

vV e,
en: ~ Come be- hold where the Lord lay, for

M
(B) ( r) (Aa)

3
|\)§(_|\\)%‘_‘\§%A\)§ e T SN B
> (2

o
as the Al- might- - - vy, He is ris- - en as He  said.

(r) (B8) (a)
>

i 5y 5 S e it (P A R, 18
N~ -

Where- - - fore, we wor- - - -ship Thee, Who a-

e 4
e ~ " s o5 =

lone art im- - - mor- - - tal. O Life- giv- ing__ Christ,

" .
\> "> = == a0 > —\ A

have mer- - - - ¢  on  us.



THirRD MoDe — SLow

(r)
A § >
(\'—(——

8 T > 0
W o o
Nah- - nah

INTONATION:

Scavre: Diatonic/Enharmonic

AncHoR NoTes: (Ni) — Pa— Ga—Ke

Note FormMuLAS:

"Hyog 43 o X 84

Kipie éxéxpola

(r) 5
St B B BB
—_—
have cried un- - lo Thee,
| 5o
SO NE= S\ —5 = =
- -en___ un to me; 9 heark- -
(M - . er) (K)
~> B
3 ™ 2w R S w mwnn 5 T kt > \Q o 0 I 1 ~ 3¢
—>» i ~_
en un- - lo me, (@) Lord. 9 Lord, | have
1 = — r r = g K '_
\ > 05—y oy = o Y
cried un- - - -to Thee, heark- - - - -en
0 4. (r1)
~ 5 Vo
un- - - to_ me; at- tend _ to the voice of my_
R r 4 (K\)j B &
1
W =t SC =5 ‘f \t 5 [ 'S \ S ™ W
iy ) 3 X I é —~_
__sup- - pli- ca- - - - tion 1 when 1 cry un -
(r) (N) (M)
i e @ "; ~>» > ~ ¢ ~
5 5 R e S N G S
- > ? Z D NS P
- to Thee: 1 Heark- - en un- to me,
D w
>—1\ P



(N) = (r) ()
i ] 7
e Sy, By R oy oo SN\ ——
NS o d >
et my prayer  be set

forth as in- - -
e r (I‘)] -
vy ¢ DC =2 -5 \-( -)\_t ~ < Ty

fore Thee, 9

cense be -

the lift-ingup of

AN Y ;‘;t w

-

~> — [ —
~. (o 6 e —a

hands as an___ eve-ning_

e (S \3 %

- ri- - - fice;

I,J
O Lord. i

Aposticha #3

Ocedg VRoPY®V CVOAAOLWTOG
(r)
P - 5.5
- 3 RPRAY ~ = >\ ~> n -
NS N o d
ing God, not sub- - - ject

AN Y
% XD ) —
e -

to change, 9 Thau

(r
S —
Sy e 3 _““\,35\\&\35_““
un - - der-gone  change while suf- - -fer- -ing in

the
(N) (m
4 &
== '{_)‘) —_—DD e 3 IT I D =33
) e NS —~o ~~ 5
flesh. 1 Not en-dur-ingto see

Thee sus-pend- - ed, 9
(N)

()
— - .
nw—==t S nt— ) =

e
cre- - a- - - - tionwasshak- - - - en by
(r)

(M) ¥
Z ¢ = % ey -~ % S w -~ “l-—\\ Cawn \(
Q N L N ”

7 and with groan--ingscI praised Thy long- - suf- - - -fer- - - -
4 "~ 4 2
r R J A J —
U= \—2  —| 2 2L = >\—>
- - -ing.___ 1 Hav- ing de-scend-ed  in- to Ha- - - des, s
J (r) - &
| : A e N e T B R
Thou didst a-

hast

=
>
—~_ >

fear,

=
™

ks r 5
the  third day, 9 grant -
(N) (r)
BN ¥ > T D 2 w A
33\33——?(‘\\ \Jsﬁs—\w?_
ing to the world q life and

(——\r;. \\( JIg

rise on

IJ
great mer- cy. 0




FourTH MoDe — SLOW

INTONATION: i § .8 = B
Ah- yee- ah

Scate: Diatonic

AncHOR NoTes: Pa — Vou — (Dhi)

Note FormMuLAS:

Lord, | Have Cried

. L -
Hyog 4 lla X 84
- OA}X ” 5 ,
Kopie éxéxpata
. (B) - ¢
A\ ~» a4 '
—_—3 ) ———— ) ) D ) D) e e <3
ord, | have cried un - to Thee, heark - en
(r) (N) (r)
D S T o
—_——nnu==S\23aH"» —_— — \ s > =
- o 2 — b1
un-to__ me; heark-en un- - to__ me, O Lord.
(B) - » (A) .
N " —
\ - ' -~ AL 3 O = D \ S BRALEE R >
*
Lord, | have cried un- to Thee, heark- - - en un- -
» (B) (r)
- et . w N ~ ™) wu
S ™ \At—\—\/\)ﬁﬁ\—/\)ﬁﬁ —_— T
- to me; N at- tend to the voice of my sup- pli-
(B8) e (r)
N T g U — pad
\Or = & OO Dy S e 2y
—> \>=s
ca- - - ~-tion 9 when | cry un- to Thee: Heark -

(N) () (8) 4
S — M=\ D22 \&—n e

en un- to me (@) Lord. }‘




Let My Prayer

Katevfuvinto

(B) : >
(—— (—— \) 5 % 2 \'; \t % < —- (\\'; \t % (:—
et my prayer be set forth as in -
(n) i (B) (M) (a)
_r_ﬁgt-_“ %l[_ - 31\) ' _;(\\\t——'—
W — ) Y W
- - - cense be- fore Thee, T the lift- ing up
= (B)
- ~> ~> 35 %
S L > ¢ i s =D DO ——r
> o N7 '
of my hands ¥t as an eve- - ningsac- - -ri- - -
Ny () (B)
lr\: \'; \\ 4
& o~ > w > \—" e
—~ il 2
- - - - en un- - o me, O  lord. $
Praises #2 "Ev t® otovp® cov
(r)
W ~ i = -
C> W Y—— A — — — — \ )ﬁ
Thy Cross, O Christ, 9\ Thou hast freed us from_
(M)
> = e ~ ~a “:
S———\ND7sr—= = | & > —
—] >
- - -cient curse; 1 and by Thy death, Thou
(B) - 5 (N) () "
x~ 7 — T T 2
S— f— % Y T WY TS ~5 t S % e R,
<> T >»
hast de-stroyedthe  dev- - - il, who tyr- an- nized our na -
(M) (a) (r
R e . _ e
Y > . XD D) D=7 D> D> W IO
. i = Bl
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